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Dolby Digital?

Noise Control relies a great deal on the Dolby Digital Cinema Sound System for its amazing Sound Effects and thrills, seeing the film on mono or Stereo VHS will unfortunately not provide a true representation of the gut wrenching cinematic experience that Noise Control is. 

If you require a screening please contact us on +44 (0) 777 555 8970 to arrange one in a central London Preview Theatre at a convenient time.

Dolby Digital Film Sound in Brief

Dolby Digital, introduced in 1992, takes its name from Dolby Digital (AC-3) audio coding. It features a digital optical soundtrack located between the sprocket holes on one side of 35 mm release prints. A Dolby SR analog track is also provided to ensure compatibility.
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Dolby Digital provides five full-range channels for left, centre, and right screen channels, plus independent left and right surround channels. A sixth channel, sometimes called the ".1" channel because it covers only the lowest one-tenth of the audible range, carries low-frequency effects that are reproduced by subwoofers.

Print Format

Gauge: 35mm Married Optical Print

Sound: Dolby Digital (SRD)

Aspect Ratio: 1:1.85

Running Time: 7mins 48 secs

Footage: 781 feet (238 metres)

Running Speed: 24fps

Introduction
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Synopsis

A three man TV crew doing a report on low flying jets in the Welsh valleys meets its match in the shape of a beautiful single mother, her two extraordinary children and a heroic RAF fighter pilot.
Fasten your safety harness...

This is Top Gun meets Local Hero. 

Noise Control  has all  the thrills, chills and spills of a big budget action adventure ... combined with the subtle issues of the most sensitive social film ... and a bundle of laughs along the way.

So brace yourself for the speediest ride in the history of short films. 

Heart stopping, stomach churning, mind-boggling, x-treme action from the opening credits to the last valedictory song … with some of the bravest and funniest men in cinema … and one of the most pleasantly dysfunctional families in Britain:

Noise Control is:

· a fast-paced seven and a half minute comedy drama shot on Super 16mm Kodak colour film and Sony DVCAM in the Cotswolds and North & South Wales

· a high quality short film that pokes fun at the media. 

· a strong visual story that will appeal to a broad audience world-wide.

· a showcase for Nick Moran, from Lock Stock and Two Smoking Barrels, Another Life, Musketeer, in the lead role as ‘The Pilot’.

Notes on Production

(Unless stated otherwise all quotations are from the director Alexis Bicât)

Noise Control began to take shape when writer Terence Doyle decided he had finally had enough of the ‘talk talk talk” that is so often associated with movie making and that the time had come to actually get something on the big screen by hook or by crook.

His choice to exercise his artistic genius was to be a story with the pace of Top Gun … the poignancy of Local Hero … and the humour of Withnail and I.

A few serious bouts of creative endeavour later and the script for Noise Control was born. 
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Casting


Terence had met the actor Nick Moran a year earlier at the Cannes Film Festival  – the same festival where Terence and I first met. He knew that Nick was learning to fly in single prop planes and harboured a desire to get into the air on a jet so he immediately thought of him to play the lead role of the pilot. Nick was glad to lend his shoulder to the wheel as soon as he was offered the project and knowing that his participation would mean a great deal he never faltered once from the requests and requirements made upon him by myself and the production team.

“For the other roles, we had the ace up our sleeve. I’d recently 

met Danielle Anneman this amazing 21-year-old ex-model from California. I knew instantly that as a producer she’d be able not only to pull her weight, but also take up all the extra slack.”

And Danielle turned out to be a casting genius, as well as a superb producer. The only paid position on the shoot was that of the producer because the financiers knew that the producer would have to do so much. 

Danielle was responsible for bringing on board such talented actors as Gail Downey, Nigel Hastings and the two brilliant child stars Sarah McNicholas and Thomas Myles.
Crewing Up...

“ I have to take my hat off to Danielle. Her brief was daunting: to hire a huge amount of equipment and to crew up the entire film for 1000 pounds. And in a matter of weeks, she had done just that – got 23 talented and enthusiastic crew and all the gear ready to go.”

“That meant that I was allowed to focus my attention on the creative side of the process. I’ve never been in that position before. It made an enormous difference to my state of mind and to the end result.”
Food and Lodging

“If I had had one more penny in the budget it would have gone toward accommodation and food,” says Danielle Anneman.

We all knew that if we were going to ask people to give up their weekend to work without pay then we had to make sure that they would feel well looked after. 

“Our tight budget meant that the best we could afford accommodation wise was the local youth hostel and I genuinely feel that when the crew saw how basic it was their hearts sank, I know mine did. Nevertheless they accepted the situation immediately and got on with the job, partly I think because Alexis set an example by staying with his crew in the same accommodation.“

As for the food, when you’ve got 23 people plus six cast members working for free, you have to make sure that they have good food ready at all times. What we had was simple but it was tasty and plentiful.
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Shooting Noise Control

“The first morning of the shoot the crew was naturally a little unsure of what to expect but Alexis had the comportment of authority and calm which meant that everyone found it easy to respect him and feel confident.” Danielle Anneman - Producer

It also helped that the weather was great. We were shooting in April and knew that we might easily have problems. Usually you prepare for “Weather Days” – days when the conditions outdoors are so bad that you have to put off your planned scenes – by being able to move everything inside to some location that is always ready to go.

But on Noise Control, there were no internal scenes so we had nothing to fall back on.

But in the event we were lucky. Except for a little fog at the start, we had bright sun all the time.

Alexis  wasn’t surprised. In 12 years of film making he has never suffered a Weather Day ,” Simon Dinsel - Director Of Photography.
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Locations with Foot and Mouth

We shot Noise Control in the Cotswolds at the height of the Foot and Mouth crisis and inevitably we ran into a number of obstacles. Many of the most obvious location options were off limits so we had to be unusually inventive. We followed 6 steps to opening up the places we wanted.

1. Find a location that is away from grazing animals

2. Get the British Film Commission on your side

3. Get cast and crew to sign a document stating they have not been near any farm animals in the last three weeks

4. Have liability insurance that covers diseases

5. Obtain permission from the land owner to use THEIR  property

6. Give MAFF (Ministry of Agriculture Fisheries and Food) the exact  details of your location

The only real problem that the shoot encountered was a wealthy local landowner not knowing the difference between a short film  and an advert. Advertising budgets are usually based on a maximum union rate. short films are a charity with everyone working for free. The local landowner said that to film on her property would cost us 2000 pounds. When we told her that our entire budget was only one thousand pounds and that we could not afford to pay anything to use the land, she said we must pay at least 600 pounds. 
Post Production

“I would like to be able to say I took all the production weight off of Alexis, but in terms of post production he has managed to surpass me in negotiation brilliance. His rushes looked so great that he was able to pull in some amazing post production minds just by showing them the raw camera footage and secured us the use of a great editing suite at Remote Films Ltd in Battersea with Brad Watson editing for as long as we needed. ” Danielle Anneman – Producer 
Key Crew Profiles
Alexis Bicât (Director)

Self-trained as a director Alexis graduated from the University of North London (UNL) and the City University of New York (CUNY) in Harlem in 1995. Stylistically a poet of the moving image Bicât’s previous movies deal with sometimes-taboo themes that touch many of us in today’s world.

In autumn 1996 Alexis launched the highly successful Soho Screenings Film Market. Since then he has been involved in the sale of well over thirty feature films, encouraging producers to go it alone in the world of sales. Alexis has run a significant part of the London Screenings film market for six years and is very familiar with the world of distribution and sales after a film is complete.

In 1999 he successfully brokered a two-year sponsorship deal with Kodak Professional Motion Imaging that would give 8 new independent feature films per year a place in The London Screenings for free. At 1999’s  Soho Screenings  Bicât was responsible for launching a working database driven web site that in one single stroke unified the registration process and information exchange for Buyers and Sellers attending the pre-MIFED event. 
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Terence Doyle (Writer)

In 1995, after 10 years travelling the world as a journalist, Terence turned his attention to feature films. Since then he has been commissioned to write five screenplays, two of which are now in development. More recently he has nurtured an interest in the challenges of short film making and risen to the challenge of Noise Control with a great deal of passion and commitment that went way beyond penning the script. In particular he himself was responsible for bringing in Nick Moran.

Danielle Anneman (Producer)

Having been involved in the filmmaking industry in LA from her youth, Danielle has been on a film set working and learning the trade even whilst still at school at the tender age of fourteen. Her intricate knowledge of production coordination and line production brought a great deal of experience to the shoot. Not only can she turn her hand to Line Production with ease, but she also has very varied experiences in all aspects of the film business which helped pull together talented group of actors

Simon Dinsel (Director of Photography)

Simon Dinsel is a DoP with a strong individual signature and global
perspective.  This is the result of a decade and a half of world-wide
experience in features, television and advertising.  These skills have been forged, firstly by tuition from industry leaders and later
in the disciplines of working as DoP and Editor - important elements in
ensuring technical, as well as creative excellence.
Simon is co-founder and director of TVC Soho a provider of creative,
production and editing services to broadcasters and independent production
companies in Britain and around the world. Such as Angry Planet for the BBC and Underworld for ITV
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Shay Leonard (Art Director)

Shay Leonard is an Irish film-maker who has been making low/no-budget short films and videos in London for over ten years. Shay studied film at the University of North London, and at the City University of New York and the University of Toulouse in France. In 2000 he directed the film To Catch a Crow which won the BBC British Short Film Festival Audience Award when it premiered at the Empire Leicester Square.  The short film he wrote and directed entitled To Catch a Crow is currently being distributed Nationwide in the Republic of Ireland by Buena Vista International.

Sophie Orde (Production Manager)
Sophie has a string of production manager, production coordinator and line producer credits to her name. Sophie also has a strong background in documentary filmmaking having worked with many name stars during the filming of a international documentary series for NBC Arts. Her early years in the business began at the BBC where she amassed a great deal of experience in international film and television sales.           
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BRAD WATSON (Editor)

Brad is an experience Media 100 operator and has many short film projects of his own. He is a writer a director a producer and finally an on line editor.
Key Cast Profiles

Nick Moran ("The Pilot")

Most famous for his role in Lock Stock and Two Smoking Barrels ,

Nick Moran has gone on to star in a series of successful films from Another Life to Musketeer. More recently he has matured as a stage actor with plans for West End and Broadway shows in the works. 

He has the chiselled looks and wry smile to bring the character of the heroic pilot to life. His subtle approach to characterization and his actual knowledge of flying (he is himself training to become a pilot) make him ideal to play our hero.      
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Nigel Hastings ("The Interviewer")

Nigel Hastings is an experienced television and stage actor and has also done a lot of film work including Four Weddings and a Funeral, A Bit of a Do, Soldier Soldier, Julius Caeser and many many more.
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Gail Downey ("Single Mum")
Gail has had numerous TV, film and theatre rolls and has had parts in the Bill and Casualty.

Thomas Myles ("Little Boy")
Thomas attends the Mark Jermin drama school in Swansea. He loves acting and being on stage. He has done several shows for the school and has done some modelling for charity fashion shows. He has appeared on S4C. He is currently rehearsing for Annie to be staged at the end of June. He has also taken part in Fiddler on the Roof and has just finished plying the part of Jerome in South Pacific for local operatic societies. He sang in the choir of Joseph’s Technicolour Dreamcoat when it came to Swansea Grand Theatre. He loved filming Noise Control and would love to continue acting professionally.
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Sarah McNicholas ("Little Girl")
Sarah, aged 12, currently studies at the Mark Jermin Stage School in Swansea. Her past credits include television commercials for: Sony Television, Golden Nuggetts Breakfast Cereal and Matelot (an Internet Company).Noise Control is Sarah’s first film. Sarah has performed in the U.K. touring production of Joseph and His Amazing Technicolour Dreamcoat, in June 2000 and in January 2001, at the Grand Theatre in Swansea. Sarah is currently busy working on a Mark Jermin Production of Annie, in which Sarah has been selected to play the lead role. Sarah has also recently been selected for her first part in a television series entitled Maths Mansion (produced by Channel 4), which will be filmed in August 2001.

Søren Munk (“Cameraman”)
Søren is an experience ENG Cameraman and has no difficulty flying focus, exposure, zoom and delivering lines whilst hanging off the edge of a cliff. He is currently working at ITN for Channel 4 News.
Daniel McNabb (“Soundman ‘Ears’”)
Daniel Macnabb is a singer song writer based in North London. His on screen music credits are varied to say the least. Anything from a four minute corporate smart pack commercial to a Fox Childrens Channel TV sting. Acting and storyboarding are his hobbies.
Credits
The Filmmakers for this production were…
Cast

The Pilot
Nick Moran

The Interviewer
Nigel Hastings

Little Boy
Thomas Myles

Single Mum
Gail Downey

Little Girl
Sarah McNicholas

'Big Ears' The Soundman
Daniel Macnabb

'Fellini' The Cameraman
Søren Munk
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Additional Cast
Control Tower
Lauren Child

Voice Effects
Matt Cegilea

Pilot
Dave Roome

Chief Engineer
Alan Ponting

Ground Crew 1
Steve Chittleborough

Ground Crew 2
Clive James

Support Crew 1
Emmet Cahill

Support Crew 2
Simon Babbage

Tractor Driver
Terence Doyle
Crew

Production Manager
Sophie Orde

Production Co-ordinators
Tania Lawson-Johnston


Rebecca Baldry

First Assistant Director
Emmet Cahill

Continuity
Emi-Lou Bromley Davenport

Art Director
Shay Leonard

Sound Editor
Kevin Brazier?

Sound Recordists
Jonathan Mitchell


Jonathan Jackson


William Knight

Second Assistant Director
Sam Queen

Camera Assistant
Simon Babbage

Focus Puller
Saul Gittens

Clapper/Loader
Sten Glautis

Key Grip
Les Tautings

Stills Photographer
Cleo Bicât

Set Runner/Driver
Hatta Byng

Production Runner
Ewan Lawson

Gaffer
Andy Nolan

Spark
Craig Griffiths

Boom Operator
Jonathan Jackson

Location Managers
Adam Hosler


Michael Collins

Storyboard Artist
Daniel Macnabb

Hair/Make-up Artist
Vanessa Alves

Safety Team
Paul Morris


Toby Cawte

For Hypnosis VFX

Digital Effects Producer
Alan Church

Senior Effects Compositor
Trevor Young

I/O Supervisor
Foad Shah

Aerial Pilot
Dave Roome

Chief Engineer
Alan Ponting

Ground Crew
Steve Chittleborough


Clive James

On Line Editor/ADR
Alex McDonnell

Neg Cutter
Computer Match

Music Supervisor
Jon Bodhrá

For CFC Framestore

Executive Producer of Visual FX
Drew Jones

Head of Video to Film
Joanna Nodwell

VF Producer
Anna Melly

Digital Lab Producer
Jan H¿gevold

Digital Lab Supervisor
Alastair McCuish

Compositor
Luke Drummond

DVCam Video Effects
Ewan Lawson

Insurance
Stafford Knight

Lab/Grade/Blowup
Len Thornton


John Taylor

Titles
Nick Comley

Camera Equipment
TVC


Ice Film


The Lux Centre


Optex


Remote Films

Grip Equipment
Video Europe

Lighting Equipment
Lee Lighting

Film Stock
Kodak Emerging Filmmakers 


Scheme

Radios
BBC Film Club

"The Silliest Things"

Composed and Performed by

Daniel MacNabb

Courtesy Parent International 2002

Thank You to..

Technicolor

and

Kodak Motion Imaging

A Very Special Thank You to…

Berkeley Cole                                                   The Lux Centre

Tchermoyev Car Rentals                                  68 Dean Street

Peter Chapman             Baron von Espé von Engel Marquee Hire
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This motion picture is a work of fiction. None of the characters and events in this film are representative of people and/or events past or present. Any similarity between actual people and/or events is purely coincidental.

Thank you to the residents and businesses of Birdlip and thank you to Slimbridge Youth Hostel.

Filmed on location in the Cotswolds

and North & South Wales

Remote Films 2002

A Parent International Release
Production Stills
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Publicity still 001:

All aerial footage was originated by Remote Films Ltd. using an Aaton Minima Camera in an RAF training jet over North and South Wales

Stills courtesy Parent International
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Publicity still 002:

The Pilot, Nick Moran (Lock Stock and Two Smoking Barrels), concentrates as he tries to maintain control of the jet

Stills courtesy Parent International
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Publicity still 003:

The Pilot (Nick Moran) explains noise pollution from his perspective

Stills courtesy Parent International
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Publicity still 004:

The Interviewer (Nigel Hastings – Four Weddings and a Funeral) tries again and again illicit the responses he wants from the delightful children

Stills courtesy Parent International
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Publicity Still 005:

The mother (Gail Downey – The Bill) recoils in shock as her tranquillity is invaded by the aggressive TV Crew

Stills courtesy Parent International
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Publicity Still 006:

The children are skilfully silenced by the crew

Stills courtesy Parent International
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Publicity Still 007:

In the final moments The Boy (Thomas Myles) is faced with a truly frightening eventuality

Stills courtesy Parent International
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Publicity still 008:

The Interviewer (Nigel Hastings – Four Weddings and a Funeral) begins to realise the futility of his task

Stills courtesy Parent International
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Publicity Still 009:

The Pilot (Nick Moran – Lock Stock and Two Smoking Barrels) approaches his jet

Stills courtesy Parent International
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Publicity still 010:

Big Ears The Soundman (Daniel MacNabb – Squire’s Seat) can’t seem to make anything work under these conditions

Stills courtesy Parent International
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Publicity still 011:

The TV Crew prepare to interview The Pilot (Nick Moran – Lock Stock and Two Smoking Barrels) by his jet

Stills Courtesy Parent International
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Publicity still 012:

The TV Crew prepare to interview The Pilot (Nick Moran – Lock Stock and Two Smoking Barrels) by his jet

Stills Courtesy Parent International
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Publicity Still 013:

The Interviewer (Nigel Hastings – Four Weddings and a Funeral) gets more than he bargaioned for when he takes a ride in the jet

Stills courtesy Parent International
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Publicity Still 014:

The quiet tranquillity of the Welsh Family’s cottage

Stills courtesy Parent International
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Publicity Still 015:

Fellini The Cameraman (Soren Munk – ITN News Camera Man) and Big Ears The Soundman (Daniel MacNabb – Squire’s Seat) search for their leader who appears to have fallen over a cliff

Stills courtesy Parent International
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Still 001:

Director Alexis Bicât (left) consults with his Director of Photography Simon Dinsel (right) on the set of Noise Control.
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Still 002:

The Hawker Hunter jet provides an impressive backdrop as Nick Moran watches film director Alexis Bicât (centre, hands raised) direct the action.
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Still 003:

Bicât (bottom right) works with his leading man Nigel Hastings (centre) and child star Sarah McNicholas (bottom left).
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Still 004:

Leading man Nigel Hastings (right) relaxes with fellow actor Daniel Macnabb (left).
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Still 005:

Director Alexis Bicât (centre) on the set of Noise Control.
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Still 006:

Bicât (left) frames the shot watched by DOP Simon Dinsel.
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Still 007:

Bicât (left) rehearses a scene with leading man Nigel Hastings (right).
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Still 008:

Rehearsing with Noise Control’s two child stars Thomas Myles and Sarah McNicholas.
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Still 009:

The cast and crew of Noise Control fake Wales in a Gloucestershire garden.
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Still 010:

Director of Photography Simon Dinsel frames the shot.
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Still 011:

Bicât (standing) readies his stars for the next take.
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Still 012:

The cast and crew look on as Bicât (far left) directs the action on the set of Noise Control.
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Still 013:

Leading man Nigel Hastings (centre) readies himself for his final cinematic moment.
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Still 014:

Executive Producer Terence Doyle (right) walks on set to greet film director Alexis Bicât (left).
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Still 015:

Bicât (left) looks on as the crew ready themselves for Nick Moran’s close up.
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Still 016:

Bicât shares a joke on set with actor Nick Moran.
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Still 017:

Bicât and actor Nick Moran watch as the Hawker Hunter jet undergoes AFBF checks.
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Still 018:

Bicât (left) gives some last minute inspiration to his leading man Nigel Hastings (seated).
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Still 019:

Bicât makes sure child star Thomas Myles is comfortable between takes.
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Still 020:

Gail Downey (centre) waits for her close up.
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Still 021:

The crew prepare for Nick Moran’s penultimate scene.


These pictures are available as high-resolution print copy jpegs.

To download the photos type the following web address into your browser:

www.parent.co.uk/noisecontrol/publicitystills

Warning!

These are high quality print JPEGs and are large files (2MB+).

To save time we recommend that you ask your sub editor or layout designer to download the files to the correct layout computer as these large size files can be used for the print run.
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