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An Interview with Carrion Alexander Crowe, lead crow in To Catch A Crow
by Mark A. Noying voice of  the Evening Low Standard

Interview conducted 6th September 2000

MARK: To Catch A Crow has been termed a light hearted comedy romp, yet, for me, I consider that what you were actually trying to achieve within the tableau of the text is intrinsically a classical analogy for the English invasion of Ireland, in one sense, asking the reader to confront any questions of imperial colonial doubt that may still niggle at the heart of the English psyche. Tell me about what drew you to the part Carrion?

CARRION: Squwark. No seriously: I suppose, in all honesty Mark, it was the drugs.

M: Drugs?

C: Yeah, one of the local farmers tried to poison me with some lethal drug or other, and if it hadn’t been for one of the crew who nursed me back to health, I don’t think I’d be here today talking with you Mark.

M: For me, the carrion crow is a creature that has long symbolised the viciousness of Mother Nature, feeding on the misfortune of others, and more recently considered a pest in the rural communities. Yet you elevate this black fowl of the air to mythical status. For me the crow represents the lands of the 19th century Irish, taken away by the plundering Saxons – for a token reimbursement. How did you approach your character?

C: Well, I suppose I just went with the flow, the director didn’t really speak much with the animal actors, but then again I am a crow.

M: So, did you rehearse much with the director?

C: No, as I say, Shay didn’t spend much time with the actors, although I think he did have a soft spot for Johnny.

M: Johnny?

C: The pig… So I did most of my rehearsals alone. Ya know, just a few practice flybys and stuff…

M: And what about the scene where you go crazy in the pantry?

C: Have you seen Apocalypse Now?

M: OF COURSE!

C: Well, that opening scene where Martin Sheen trashes his Saigon hotel room provided the perfect inspiration for the claustrophobic pantry smashing scene.

M: It seemed so natural, even though most of the action was off screen?

C: Yeah, we got it all in one take. Shay’s quite fond of the method acting style, so he just locked me in the pantry for the whole day before the shot. Then Rob, the sound man replayed The Doors “The End” throughout the take to add the final touch. I tell ya, a few feathers were lost in there!

M: How did you get on with the other birds? It must have been quite a laugh doing the chimney scene?

C: Ha! I wasn’t even there for that one. They used stunt doubles – mainly for the insurance thing, but also cause I’m not great with heights. I don’t know where they got my stunt double from but the resemblance was uncanny. We used to joke with the crew about who was who!

M: And what about your final scene, your break for freedom.

C: That was hilarious. The other actors kept messing up, fluffing their lines, so every time I’d fly out of the box the whole shoot was held up for ages, cause I’d just fly away. Then the crew would spend ages trying to get me to go back into the bloody box! 

M: And what about the future, have you had any offers for any other screen parts.

C: I feel that inevitably I’m being typecast. Ya know – lots of calls from the BBC Natural History Unit (yawns) – all the usual Docusoap stuff, but my agent’s advised me to keep to the dramatic roles, so at the moment I’m resting, although I did hear some rumours of a remake of the American Film by Gus Van Sant (Hitchcock’s The Birds” - Authors Note: crows are wildly superstitious and like stage actors with the Scottish Play, they never refer directly to the title of Hitchcock’s masterpiece).

M: And finally, I know you don’t like to talk about it but how have you and your close relative Russell Crowe been getting on since your movie debut?

C: Sorry Mark, no questions on Russell please, although if you want to chat about Sheryl…
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